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Absalom, Absalom ! (1936年)の主人公については、批評家達の間で意見が分か

















Virginia大学で学生の"Who is the central character of Absalom, Absalom !?"
48 井上一部
という質問に答えて、言下に"The central character isSutpen"2と述べている。
しかし、同大学のその後のsessionでは、 Sutpenの物語であることを認めた上で次の
ように説明している。
But then, every time any character gets into a book, no matter how minor,
he's actually telling his biography-that s all anyoye ever does, he tells his
own biography, talking about himself, in a thousand different terms, but
himself. Quentin was still trying to get God to tell him why in Absal0m,






























































velous process of fictional creation'蝣サ7)であると言い、またJ. W. Reed, Jr.は言






















With me, a story usually begins with a single idea or memory or mental
picture. The writing of the story is simply a matter of working upto that











The aim of every artist is to arrest motion, which is life, by artificial
means and hold it fixed so that 100 years later when a stranger looks at it,











なかろうか。たしかに"Lifeismotion." "Theaimofevery artisttoarrest mo-
tion"というFaulkerの視座は貫かれたと思われるが、表現の方法については、以
前の作品の反省の上に立ち( "a writer goes on writing because he is not satis-
fiedwithhis work, and thus wants to get it better." )、その上で"the aim"
を追求した作品であると言うことができる。だから、 G.Stonumの言うように、









るCaddyのdirty drawersはその例であり、 Absalom, Absalom Iでは、 Sutpen 、
つまり、
a man who wanted a son and got too many, got so many that they de-
stroyed him15)
がそれである。
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I was first of all ( I still think ) telling what I thought was a good story,






































































Faulkner plays upon precisely those needs and desires in us that he shows
operating in his characters, and demonstrates the truth of his fable by














る「方法」こそ、 Absalom, Absalom!の偉大さの証明である、とJ. Matlackは次
のように述べている。
This strategy of engaging the readey so deeply in a shifting, dislocated
narrative that he must join in the task of reducing it to coherent order is































における失敗は、 "amanwhowantedason"に続く言葉、 "gottoo many, got
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He bought the two of them while the regiment was in Virginia, after
Judith got word to him that her mother was dead. He ordered them from
ltary, the best, the finest to be had-・and this while on active service with





Ellen Coluield Sutpen. Born October 9 , 1817. Died January 23, 1863.
















































ることに他ならない。そして、 J.B.Wittenbergによると"Sheseems to know -・










she waited. She waitid four years.... she waited ; she made no effort to
























Judith, giving implicit trust where she had given love, giving implicit love
where she had derived breath and pride : that true pride, not that false
kind which transforms what it does not at the moment understand into
scorn and outrage and so vents itself in pique and I acerations, but true
pride which can say to itself without abasement I love, I will accept no
substitute ; something has happend between him and my father ; if my
father was right, I will never see him again, if wrong he will come or send

















以上、 Sutpen , Rosa, Judithの三人の小説中の人物について、彼らの生の永続へ
の意志、及び、その人間として究極的であり共通のテーマを達成する「方法」を模索
する姿を概略辿ってみた。ところで、 Sutpenが"Sutpen Hundred"に残した
Sutpen家の「墓」 、 RosaがQuentinに向って語りかけた「声」 、それにJudith
がQuentinの祖母に手渡した「手紙」 、これらに相当するものが、 Faulknerにおい









To me, a proof of man s immortality, that his conception that there could
be a God, that the idea of a God is valuable, is in the fact that he writes
the books and composes the music and paints the pictures.27)
- They should just get the words out of themselves and down onto paper.
What matters is the end of life, when you're about to pass into oblivion,
that you've at least scratched "Kilroy was here," on the last wall of the












戦中、アメリカ兵が外地の建物など至る所に書いた落書きで、 "a U.S. serviceman
















These problems all involved in some degree the question of point of view,
an area of technique which is not only of fundamental importance to all
novelists but which has characteristically been a major preoccupation of
modern novelists, and particularly of Conrad and Joyce, two of the most





The aim of every artist is to arrest motion, which is life, by artificial
means and hold it fixed so that 100 years later when a stranger looks at it,
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it moves again since it is life. Since man is mortal, the only immortality
possible for him is to leave something behind him that is immortal since it
will always move. This is the artist's way of scribbling "Kilroy was here"


























He was telling a story --・he was just telling a story about somethinga
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ようになる。 J. ReedがAbsalom, Absalom!は、























表われであることを示唆している。今、Absalom, Absalom !の世界では, Faulkner
は全能者としての神の地位を棄てて、人間(Quentin )の地位まで降りてくること
によって、完壁な位、人間的で主観的な世界が実現されている。しかし、そのことに
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